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 Abstract 
When watching a movie, we have a kind of reality-experience. Still we are not mistaking the film 
with reality. Although films on a technical level try to resemble reality in their visual and auditory 
expression, there still seems to be a difference in how we experience a filmic representation of 
reality and how we experience actual reality. By employing a phenomenological approach, this 
thesis examines how we can analyze films as representations of reality. Based on Heidegger and 
Merleau-Ponty, as exponents of an existential phenomenology, the thesis explores the subject’s 
perception of reality as a matter of existential conditions. In the view of Heidegger and Merleau-
Ponty, a subject’s perception of the world is related to its perception of its own self. From this point 
of view, our perception of space and spatiality is not simply a matter of objective distances, but a 
matter of how various objects are located as tools for us to utilize.  
One of the main questions of the thesis is how we can recognize and understand a 
reality and a space that we ourselves are not a part of, as is the case with the represented realities in 
films.  Only through abstraction can the audience regard the represented space in film as a totality 
of equipment relating to the characters’ opportunities for action. But although we as part of an 
audience can understand the filmic representation on an existential basis through abstraction, we 
cannot experience it directly as such. We do not have a directly carnal experience of the reality 
films represent. 
The film-experience has to be considered as a whole; it is not only the world the film 
represents, but also the film as a representing object in our current world which constitutes the film 
as a phenomenon. The framework of the movie, the screen itself, is a piece of equipment in our 
present environment. Even though we might not experience the reality represented in film in a 
primary existential relation, we do experience the film as “something which represents” in this 
existential manner.   
The thesis concludes that phenomenology can contribute to a greater understanding of 
films as a representation of reality, by examining our perception of the world as an existential 
praxis. By doing so, our experience of filmic representation must be understood as a synthesis 
between the reality the film represents and the framework of the movie, which is what is 
representing. The filmic representation of reality is always experienced in relation to the whole 
context of which it is part – in the context of our present environment wherein we are watching the 
movie unfolding on the screen.  
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